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Sami SEIF
Harp Concerto

Duration: 14 minutes

Instrumentation:
Harp
Three Percussionists including:
Percussion 1: Triangle, Crotales, Tam-tam, two large Cymbals, and four Timpani
Percussion 2:  Tam-tam, Glockenspiel, Vibraphone, Suspended Cymbal \
Percussion 3: Tubular Bells, Vibraphone, Tam-tam O
Strings* Q

4 Violins . 6

2 Violas \

2 Cellos ‘\\
Doublebass 6
*Harp Concerto may be performed with chamber strings, a full string orchestra, or anythmg in between. Q\A 6®

Program notes:

Harp Concerto oscillates around two contrasting worlds. One is martial in character, ris intima@ sensuous. The duality
of their affects operates on all levels of these piece including the approach to temporality etry and etry as well as regularity

and irregularity, among other matters.

lf%e piece. At the same time, both

iterature [ was reading at the time of

Harp Concerto form functions like a mirror in that each affect predomina @pecﬁve

affects are present at least to a small extent in either half. Both are inspire e contragfin
composition. The first one centers around courage and came as a result& ealth of @

historical characters. One of said figures is Hannibal Barca, whose

e that stuck with me about courageous
e, zeal, y and ingenuity is endlessly inspiring and
compelling. This affect was further nourished by many poems [ was at the t1 t Courage most notably those of Abu Al- Tayy1b

Al-Moutanabbi and Al-Akhtal.

The second affect centres around a recurring bm Gib alil Gibran’s Arabic poetry on love. The quote is re-
& ¥lates to t ressibility of love. As Gibran is among the best- selhng poets

contextualized in his different works, nevertheless, ital
in English as well as Arabic, I have always Wondere@ this quote ade it into his Enghsh poetry since it is so compelllng in either
dinw h rogtrds to this affect is that of Said Akl and Nizar Qabbani. I was also

obsessively looplng specific passages of Fayr gs wh1 t substantlally speak to this affect.

language Other poetry that I was prommently

I have chosen one quote frorn ei ect to e re e ntatwe of either of these worlds.
Affect 1: Courage is the only virt annot fak assim Nicholas Taleb
Affect 2: “Between what is sﬁi@ot mea at is meant and not said, most of love is lost.” — Gibran Khalil Gibran

Harp Concerto i d%ted to ]uan@os, without whom this piece would not exist in its current form. I am eternally grateful for

ration edication .

all of his help, pat1ence

Harp C celved ﬁond prize in the SOCAN Foundation’s 2021 Young Composers Award, Large Ensemble Category,

and honoralg tion at t RED NOTE New Music Festival Composition Competition as well as the 2021-2022 Metropolitan
Youth OG of Ne merging Composers Competition.

6 Performance notes:

& Occa mall numbers within the measure occur. These help the interpreters keep track of the gestures that take place in that measure
e ensemble knows not to move on to the next measure until all gestures have been played. It is suggested that the conductor

\ es these as numbered cues with fingers.
Vertical arrows indicate conductor downbeat cues.
Horizontal arrows indicate a gradual shift from one playing technique to another.
Grace notes are to be played as fast as possible and are always on the beat unless indicated otherwise.

Slashes that cross beams indicate that the notes are to be played as fast as possible, or at least very fast.



Harp harmonics sound an octave higher than written.

String harmonics with a circle above/below the notehead sound at pitch.

All indications of time in seconds are approximate. Throughout rehearsals I have never witnessed two players align, even when their
indications (of say, 7” for example) were the same; that is the desired outcome. One in which the individual’s time-perception is manifested

as part of the time—layers of the ensemble.

—s5"——  indicates that what is within the bracket should last 5 seconds

(o) indicates that a musical event or rest is supposed to last the approximate duration \

X senza misura, cancels time signature O

~ pause (ad lib.) Q

0

e long pause (ad Iib.); round fermatas may be as long as desired, however, square fermatas must be long., \

ﬁ gradual increase in speed. The absolute note values do not necessarily need to be strictly observed * ’
\A” Q)

E gradual increase in speed. The absolute note values do not necessarily need to be OQ

strictly observed.

o—————"""crescendo from niente \0 Q
———— decrescendo to niente % 0

Hairpins with no indication of dynamics are meant to be light, “expressive} Q’ldOS or % ndos.

(bowed strings only); I, II, very high continuous, rand tapp st'as possible with the fingers. The pitches
! ! should be indiscernible, only a complex of sounds s be heard

— Diamond noteheads in the harp part indl@ed notes.

p.d.lt. Pres de la table: play the strin (s ear the {Qﬂ*d to produce a muted, guitar-like effect.
b.d.lc. Bas dans les cordes: play the str % the soundboard, however, a few inches above the wood surface.
Whenever used, this i 1s d to hg w register pitches be more articulate.
b
) b

Gushing chorc\@ﬁnger(s)& ickly between top and bottom note (either ascending or descending, as indicated)

RAENC
T gus%@

\
ﬁ OOScen(hK g chord

il: nail surfaces of fingers 2, 3, and 4 are suggested

&@ thick li ates that the musical event (or held note) is to continue until the end of the line.

Q evant percussion events to be most effective, it is suggested that small superball mallets be used on cymbals and large ones be

N

Whenever there is music contained in a box, it must occurs on the individual player’s own time. Players in the same section should not

tam-tams.

synchronize in these cases. In fact, it may be necessary for players to intentionally fall out of sync. Although some of these instances
contain metronome markings, these are just suggestions, and the efficacy of the soundworld must take precedence over following the

metronomic value strictly.

B. Controlled Aleatory

There are several moments of controlled aleatory throughout the piece. In these instances, individual players (section or single players)

should individually decide how to execute the music while following the indications. Players should be careful never to synchronize



during these passages. It may be necessary to intentionally fall out of synch if players find that they have accidentally synchronized. To
illustrate how these sections should be interpreted, in the following excerpt,

Continue humming, and holding the same pitch,
insert any of the indicated figures every 7"

A) D) ricochet
~ S
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e o H— y 5
7 5o 1 1 (~7® e
— I & E
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Or, when the following is indicated, @

— 0@ 0
trem on whatever note you land on every 7"
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below is a guideline of it should be interpreted Q
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In such instances, whe %he individuﬁyer carries out a tremolo (or a pizzicato or ricochet, as the score indicates), a light accent
should be execute r for the e of sound to be subtly (and not jarringly) apparent to the audience. The effect should be that of
arich timbral l where

erent playing techniques gently, tranquilly and unpredictably surround the audience from all different
directions.

sary, plasgrs of the same section may start at different points within the box to avoid unintended and undesired

Remin% : indicati&@time in seconds are approximate. Different players will naturally tremolo on different notes, even within the same

n, and tha sired and encouraged by the composer. Interpreters will also naturally not play in the exact same tempo.

&Q Asa flnaQ'\ple when the followmg is indicated,
clj any notes for gestures ad lib.

D) ricoch
2 hold note 12 C) pizz. %I’ICOC et
§ Eﬁ; % i - i i
Jp——

here is one of many possible realisations. The performer may choose to repeat gestures and/or notes ad Iib.

ricochet

..... 177. ricochet 127. ricochet

)~ ~ G0 et v g0

0 B B B -

o — T — — L [ -

~7 ! he v e O y ) 14 7 )

® be i > be >
Jp— fp—

For more information about the composer, please visit https://www.samiseif.com/
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Dedicated to Juan Riveros

Harp Concerto

Sami SEIF
Dreamy and Hypnotic
, 15-20" , 13-18" ,
slightly faster
top of string vib.
(top staff only) o o
[¢] p O y O ] | OA ¢} ] ] b"' O [} ] O O ] O b'l
g‘ T - L b 7o s > o E— be e e ge * [ )
Har f
P -IA"—lLi- notes in parenthese are optional ’
A (e
€J

b \
PPP Db Dt Db

L circular superball scrape of upside down cymbal on timpani and sempre pedal gliss. *
Cymbal on [ N/— —

Timpani :H# ~
N

pp ———— ————sempre poco cresc. e decresc. ad. lib. ’\\

M 7S
} strike with loose wirebrushes and slow scrape with superball mallet \
Cymbals [—H . |
N
/ O

Tam-tam, scrape with superball mallet

X = \}(3

pp 2
Perc. 3 Tubular bells, acrylic or rubber beater 5
Q 7 - Py - = }
p
Lo pizz

Violin 1 :@\ L

Violin 2 :ﬁgﬁ‘ s I

Violin 3

Violin 4

Viola 1 | I

Violoncello 1 ﬂ'&: X

pp
pizz.
Violoncello 2 ﬂL.: I
pp

color sound very slowly ad lib. (pont <> tasto)

-\ /7
Contrabass ﬂl‘n
o

\
pp

)
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D) Harp Concerto: (Full Score)
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0
vin. 4| |H—= % g

ppp

J=46
ord, molto pont.
I’F/ .g\:s. ®

J=66

ord, molto pont.

®

o/b —
b!‘ ﬁ
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ppp
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N~

Harp Concerto: (Full Score) 3

)" A 1

H o o) o o o o )
P
p sub. e molto espr.
b ‘ b
SEe) —,——-
14 r rJll T T T
bi Fb T A e v eV
Ch Dy
Cym. ’" -
Timp. - ]
0\%
A slowly fade out with pedal *
Vib. [ i— = .
: N\ o
slowly fade out with pedal Q O
Tub. B. 3 —

N—

Q
O
%

sempre col legno battuto

ord. lor sound very slowly ad Iib. (pont <> tasto)

~

Cb.

!

T

N
¥
Q|

©

=3

pp



Harp Concerto: (Full Score)

@Q ) he be b = b;ﬁ be be | _ , //bbi
'\:J)) — IIII
Hp.

( biy
(b L2
—p——ff
~
b [4) ro
= O
o
Q ~
DEE b =4
< Y ~
Hp. molto espr.
P o ¢ *
b he he ke N
Fe): g B
g G Ft Gy Fb Gh At b Ft
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Start very slow, molto accel.
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f? I —— 1 1 1 1 1 1 1 1 1 | 1 1 1 1 -'==EEEE
N D ’ b ) ) Y, ’ P ) ) K . ) ) i ) T ] ]
ff marcato \ [/
1/4 inch phenolic mallets Q .
0 —_— T e — () __\N) _
’{ 1 1 1 1 | 1 1 1 1 1 1 | 1 1 1 | 1 —] 1 1 1 1 D)

’ .’ marcato

f’ sub, marcato

===

N

d o o o o
ﬁsub, marcato ’\

228

f’ sub, marcato

5 eeesaalll

[,

f»

»
f»
™

f»

f»

™
o
o

D]

f’ sub, marcato

—_—— = = ==

Q
(]

f’ sub, marcato
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Hp.

Cym.
Timp.

. [

Tub. B.

Vin. 1

Vin. 2

Vin. 3

Vin. 4

Vla. 1

Vla$

Ve. 2

Cb.

bbbhf

Harp Concerto: (Full Score)

ord.
| Lg Lk bg Wb, bg g
1/ B0 RFAZNAN
y AN ) |2 o) Bl 1 7Y I
1y Q 471 i [®] vy ] ININA Ld 9]
ANAVAR S ] =] tll) (&) tl 7o 1] 1 1l
D) b b = =2 = B= =2
h ﬂ secco e alla marcia
D] | =4 I L‘l IRVEN/ 1 k\ \Y ‘“
)3 t e) T D 21— T 15 - Y= - N—<—< o
Z Q 1 Q. | —~ T L Lib [V L4 7 L4 LA
:A o] i?{’ :V :: ﬁ k= 3 UPHV\'?
Y .
l?h N l’ l? ZE Ab Fh h
— Gb
Gh Ab
Db
crash with both hands
> > . . . . .
L roll on cymbal on timpani with drumsticks with moleskin
[ D] L | 1=4 L == |/ == - - -
| 1| D] >3 >3 1074 >3 < o I 3 P Py Py
| | I e) [@] = |/ | e = =
(6] 1 1 1 17X
R r 4 z z Z z
- =
pp<ﬁ<poco>
r () N
)" D ) L = N
y AW ) 1N < < < Te) N <
Yy Q I N o7 1Q [l T o7
NV O t‘d’ 1 |?
O e =
> >
Q D) 1N = A
s y AN ) I\ o o o 1074 Il A <
?#8:% 7 o — 7
= =
ol ol
y i I I
’ Q D] i | =4
Yy AN ) o) o
1Y Q S o o [e]
ANAVARS ] = | | (&)
® EBEe == =
te o o
P S5 S
)" D ) | =4
y AN ] o) <
1Y Q 1 1 [e]
NV O 1 9] e}
© = =1 =
A ht il unmeasured trem.
)" D ) I'J | =4 I
y AN ) 1l o) s & 3 1 1 1 1 1 1 1 1 1 1 1 1 1
1Y Q [e] I/ bal - - =i =i =i - a o - - - - =i - =i - - -
-8 I8 ! =i i be—9o o o o o o o o o o o o o o ¢ o o ¢ ¢
D) Ll - N’
_
POCO
sured trem.
()
)" D ) I
Y AN ) 3 1 1 1 1 1 1 1 1 1 1 1 1
1y I
ANAVARS ]
D)
sured trem.
() e o |
)" D ) H 1 = - I b - - - P - - - - - P - - - - - - - o -
72— o 119 o o 19 < P S— 3 OS99 0 0 0 O 6 6 6 O 6 6 0 0 0 0
1D | | [®] | | e = | I 1 1 1 1 1 1 1 1 1 1 1 1
— — ' = = = = =
o) = ==
_
POCO
.: b unmeasured trem.
> o o be o o
. 1 f 54 < f % I
. P —
e) I !3 Um 8 . £= 3 1 1 1 1 1 1 1 1 1 1 1 1
0 POCO
e pe tree unmeasured trem.
0. eee EEE L ol FEEE o 6 ) ARSI I R R ST T R E ST I E RS
: i D < i &3
== 8 = =
)
_
POCO
> o o > o o unmeasured trem.
Dt rr . | 7
===
)
> o o > o o o o o unmeasured trem.
== = & = =l ¢
[
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| |7| b
g .4 g y
1 —] £ L2
_—— =0 = BB === = ——— = = [ ——
pp ﬁ sub. pp sub
5 A = \
~—7 X e-']" v 7—7 .Lt‘g-']" ;" i-’i" Y
[ h 7 7
=7 Vb =
X
-
4
Cym. |Fpr—==c2= S~ S —" I - |
Timp. - £ £ £ £ i
N
pp<P0C0>ﬁ<poco>
sub.
Vib. [ i
Tub. B. § |
col legno battuto
o ()
Vln 1 X‘ — 1 1 1 1 1 = IVI Ivl =
. [\;_5/“ T
ﬁ R ——
sim.
col legno battuto #r
B
Vln. 2 ! = < < i z <
pPp——"— _—
POCO Sim
ord. b
4r 4r
1 1 -A-
A N 2 =
Vin. 3 < \b:,\ 3,\ < < !'/ 7 <
pPp— ——— —_— T ——
POCO sim
ord.
b b
4r 4r
9 : L e
vin. 4 || == L S ——F ——
)
. 6 pp— —— _
\ @ poco sim.
@ ord. : SO
col legno battuto 4r b o~
be o o o o o o o o o b2 = 7 7
L A A —————— ——— < . 2 < < 14 14 <
7 7
N pPp—— —— _—
6 poco sim.
@ ord.
b
col legno battuto 4 :_1'/_\
s o 5 5 > o » < ‘uH ” < < ’ I =
1 1 1 1 1 1 'I/ I'/
ﬁ pPp—— ——— —_— T——
POCO sim
ord.
b 4r
col legno battuto ‘51'/_\ b E E
AR S S P = =
1 1 1 1 1 1 = IVI IVI - - -
I pp— —— -
poco sim.
b
ord s
col legno battuto b% . £
ve 2 ||R e o o o g g - i
C. 7 - < y / < < <
I pp— —— -
poco sim.
b
ord s
col legno battuto bch'/\ . £
=) e — o — — — —— £ £ — T
Cb ,° - | | | | | | < 'I/ |'/ < < <
~\
I pp— —— _—
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i

Drumstick with moleskin

Cym. [ I — ]

Timp. ir
Jr Q

By

)
|
|
_\
|
\
\
_\
|
:i
|
|
|

o

(
!
:
l
.
<
|
|

Tub. B.

Vin. 1

0
vin o | ii?aé

e

bcol legno battuto

e e e r

ve. 2 ||[EXE—— : = ;

e
nmrm
|

S

col legno battuto
o OO

]
o) T T T < T T =
Cb. 12 7 = —————
Jf

7
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N N

&
ﬂ_v_
N N

bL|

]
[l b [l
b v 2] b
5 ] b

Hp.
| [ I)
104 t‘l 9]
< = - C R = R 104 ”*,‘H - = = < v = -
? g
Gb Gh Gb
Cymbal on Timpani
roll on cymbal on timpani with drumsticks with moleskin
Cym. ‘ _—== — |
Ti H © i © {
imp. |F Z ! = I
g O
"9
} hard yarn
Q e p— e s [ e s e e [ e e e s [ e sy e e [ N e s e s [ = e e e [ = sy e s (I = s e e [
Vib. f? | — —— 1 1 1 frm— 1 1 1 frm— 1 1 1 frm— 1 | 1 1 frm— 1 1 1 frm— 1 1 1 “k‘_" 1 1 1 frm— 1 |
ﬁmarcato * \ @
o) — —— —— —— — e e e E —_—
S ,)\l_ 1 1 — 1 1 1 — 11 1 — 1 1 1 — 1 | 1 1 fr— 1 1 1 == : 1 1 1 — 1 |
Tub. B. HD 5 b - 5 ~

ﬁmarcato '

O

ﬁsub, marcato Q

ord.

Vin. 1

Vin. 2

Vin. 3
o)
)’ 4

Vin. 4 || Hes
ANav4
e)

[ — = — am— — o — e — By — Ny —
|
I I
o o o o o @ — & @ @ @ ¥ & @ @& 9 9 9 9 v v v 9 Vv v v v v |
*

ﬁ:ub, marcato 6

.;.'_._FQD_D_.D_.D_.D_._._._.'_.I_.._ S 0 9 0 O 0 9 O 0 O 9 1 1 5 9 O 5 0 9 o
™y
e

” sub, marcato
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o)
b
>} jaw
o] < >3 y 4 - A
\QJ)/ -/4 <7 ry 8
o
Hp. ﬁ
=) = Z
cymbal crash on timpani with both hands
4
Cym' [ 1] \}! Y 4 - =
Timp. - ip s %‘#
| O
9
7 . N\ ;
vib. | ;ﬁ == 5 I = 15
) \ 95°
\A\ %
, O &
A § < < 1 = T
Tub. B I @ X -;/ <7 ry :8
)

Vin. 1

Vin. 2

Vin. 3

Vin. 4

@ smoothly gliss every note

T oer L N

oy

N

A
0 < < ®—7 T
ve. 2 ||EEE N———= = - —
=|V VA j/ 1 1 I
= Jf
A be LI —~
. > /] [ Ll o 174 7 ™~
cb. |FE N——= s = —T—
" o Z -JV/ T T T
=
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C@PNDE

Hp.

N

ol

Gy Ab

aQ

<

B
7 A Y

Timp: i é 5 '7 7 = &
0\6
Vib. [lm [ IV -;;7 < = % ii
| y 9°
N L
Tub. B. 3["\ [ V) -:37 :7 - @ ii
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I 12"

(',@P«:)E

Hp.

ki

Tam-tam
Execute boxes in any order, alternate from any tam-tam to cymbal on timpani ad lib, gestures may be repeated

D) yarn mallet or drumsticks
A) scrape with super ball B) bow C) yarn mallet or drumsticks

W 1

=Yl
S oww

Execute boxes in any order, gestures may be repeated
A) yarn mellts B) bow any note be C) play 1-3 times D)

d [ ®

)

. (GRS e e EH@

= e ff

Tam-tam
Execute boxes in any order, alternate any tam-tam with chimes ad lib, gestures may be repeated

A) scrape with super ball B) bow C) yarn mallet

1 1 i

Perc. 3 -
A) B) play 1-3 times §) D) playa nic
V| —=— = = =
A9 9 o9 oo o o4 :
RV i i <§§_ |
Repeat as fast as possible until conductor indicates next downbeat. Move on to next bar imm \egardless of you happen to be when conductor beats downbeat.
> >
be be by TN = C)
e "®he = >
A h:: . I’E hE he be e he he be N T b >
) - T - = E £ & &= it
vin. 1 || X
) s e e —————————————————————————————————
Repeat as fast as possible until conductor indicates next downbeat. Move o ardless of where you happen to be when conductor beats downbeat
bo b L LY L
e V2hebe be he be h{h\ / [7\ > b>/—\
() r EC-CE EE L £t e te te Ve ) . . _ = = = = =
Vin. 2 || X > T o b,
. ”\D . I I —
S $ ‘ 7 3
Repeat as fast as possible until conductor indicates n eat. Move on t bar immediately regardless of where you happen to be when conductor beats downbeat.
>
ﬁ.'_ :' b o b - o \ >/—\ .
Q = = 5 = h:_ he 4o he br b N > - = = = =
vin. 3| | X6 ' : ‘ — —
S o 1 ﬁ o h ~—
Repeat as fast as possible untll indicates n nbeat. Move on to next bar immediately regardless of where you happen to be when conductor beats downbeat.
ﬁ.'_ :m'. e \ -
Q - EE & & : *ﬁ 2 h. N = - - - - =
Vln. 4' 1’7\‘\:)\) :X L3 T —

Repeat a &s possible until con or indicates next downbeat. Move on to next bar immediately regardless of where you happen to be when conductor beats downbeat.
>

Vla. 1

-
o o T

0 ﬂ h_ ﬂ'_ .'_#l “ h = ] = > >/\ = =

)’ 4 Pod 1 Lod 9] Y4 ]
7\ . il Pod T 1770

| fam) . | el 1 {
AN\av4 t g 7 hl 1l Y
D) i [ &

‘ %
Repeat ossible until conductor indicates next downbeat. Move on to next bar immediately regardless of where you happen to be when conductor beats downbeat.
>
-
rs . . /_\ >/_\ >/—\

0 2 e > be te te 4o L b ) = = oo > L =

i I T % T i e s /
| fam) 0 1 1 1 1l | haY 1 1 hal 1l {

1 1 1 1 1 1 e 1 | 1 1 1 1 1 j

e, Dy | £ . N
ﬁ:: bi_ h.t_ he he b'f—\ E‘> h!. he he b >

n | = = ] b
ve 1||HS :X : e ‘ : o — e e
\QJ)/ 1 1 1 1 he t‘- q- 1 1 1 1 j
Repeat as fast as possible until conductor indicates next downbeat. Move on to next bar immediately regardless of where you happen to be when conductor beats downbeat
= >/_\
o fe s L . e [® he ) >/_\ = /_\
A I 1 = P > et e iy, F N 3
ve. 2| | e = ) #
)
] " /\
ol e e be b2 N = ; - - be e be . Do ,
cb. |Hes :X ! T : 5 ! 7 S— =
\\QJ)/ 1 1 1 I 1 b b‘- q- 1 1 1 1 j
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, 10" ,
)’ 4
- -
ANav4
D)
Hp.
Ot -
y 4 0
Execute boxes in any order, alternate from any tam-tam to cymbal on timpani ad lib, gestures may be repeated
D) yarn mallet or drumsticks
} A) scrape with super ball B) bow C) yarn mallet or drumsticks z
-
Tt [kt o & o A
N
Jf Jf Jr Jr
Execute boxes in any order, gestures may be repeated
A A) yarn mellts B) bow any note be C) play 1-3 times
|
w. (GRS S = ]
ANV | | e | et v b b e i |
Y | == i Jf
Tam-tam
Execute boxes in any order, alternate any tam-tam with chimes ad lib, gestures may be repeated
A) scrape with super ball B) bow C) yarn mallet
H: e o °
Jf Jf Jr
Pere. 3 Tubular Bells (JZSS)
A) B) play 1-3 times C)
0| =——=—— =
o O ———— i e
° |ff Jf S
Repeat as fast as possible until conductor indicates next downbeat. Move on to next bar immedi erless of w e@] happen to be when conductor beats downbeat.
be - he . - fe be eth b 2z . - . _Im
ro e Trey, Eifteien B, The o PR, . F Cte L EEPhe o efrett e
Vin. 1||HestE
O}
ﬁ legatissimo a
Repeat as fast as possible until conductor indicates next downbeat. Move o i Ear immedjffteNgredardless of where you happen to be when conductor beats downbeat.
te be he D.h'.lq... . e o i » te te ._ﬂ.n_ - ::h'- e
ol o Eirhe Eifipe SRR £, F F e L e\ S e M ER S S TSP S T e
Vin. 2 || HesEE
Dj
ﬁ legatissimo al
Repeat as fast as possible until conductor indicates ne @at. Move on t bar immediately regardless of where you happen to be when conductor beats downbeat.
be fehe e he | = fte le - = - fe
0 hf- :hE#Fh}, :::q::#F . S : ﬁ‘.' . F ﬁF = .‘h]'#EF: E::f_::ﬁ‘.’ . ::hEﬂF ]'h]' ::ﬁﬁhu‘ ::hF
Vin. 3 || HestE
Oj
'ﬁ' legatissimo al
Repeat as fast as possible until co xndicates ne@v cat. Move on to next bar immediately regardless of where you happen to be when conductor beats downbeat.
<+ > -
i g be e 2 T e g ke fe Lfie o The ohe te l’::hp_ ele
ol Ere iy, = The TN £ E e fE rTE F e e, PR e TR TR o B, o F
Vin. 4 || HestE
Oj
ﬂ. legatissimo al
Repeat as fa @ble until ¢ r indicates next downbeat. Move on to next bar immediately regardless of where you happen to be when conductor beats downbeat.
- fe he o - - fe be ele e he o
0 h::j¢ i h‘.' EF S i hf_ :ﬁr . — hEﬁF rhr ::ﬁEh”- ::th_:hE#F . — = h::1I-JF1It e . = ::f'
Via. 1 || He~FE
AN\av4
D)
atissimo al
. % Repeat as fa@ssible until conductor indicates next downbeat. Move on to next bar immediately regardless of where you happen to be when conductor beats downbeat.
te e _he o te . te he elehe e o - =
0 = hF — £ f_h:ﬁr . E be ﬁF . h‘.' > te e ::th::hE#I‘ 1I,:: ::h::ﬁF e . = :]o_ ::ﬁ]’ . = EFhF
Vla. (an ¥ 1D
Oj
I&yatissimo al
epeat as fast as possible until conductor indicates next downbeat. Move on to next bar immediately regardless of where you happen to be when conductor beats downbeat.
molto pont.
()
)" 4
V. ] | | e e e e ————————
Oj
ﬁ legatissimo al
Repeat as fast as possible until conductor indicates next downbeat. Move on to next bar immediately regardless of where you happen to be when conductor beats downbeat.
molto pont.
bbbt b r e bbb b b b Ll
Ve. 2 || Hes
D}
ﬁ legatissimo al
Repeat as fast as possible until conductor indicates next downbeat. Move on to next bar immediately regardless of where you happen to be when conductor beats downbeat.
molto pont.
8 P T O O O A I I N O N
Cb. |Hrs
AN\av4
\e

’ " legatissimo

al
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\ top of string vib. b
AT 3 1 D o b = b I o~ o =
)" A —~ b e
o = B B —
D}
Hp. f
I A (b.A
X = &
e 2
= Gb
ppp
Execute boxes in any order, alternate from any tam-tam to cymbal on timpani ad lib, gestures may be repeated
D) yarn mallet
A) scrape with super ball B) bow | |C) yarn mallet = scrape with superball mallet on tam-tam only
, b, E
Tt [HHies o s o Yo |
N
ppp
Execute boxes in any order, gestures may be repeated O\
} A) yarn mellts B) bow any note bel| | © play 1-3 times D) E_(\’W as many of the notes as possibl
Vib Lt =t : rw‘nthr“l"_'_- == : ! . > = !
ib. | o7 oo o e e 'é—t':fnv:ﬁ
SEsES = o S \"3 =
. \
Tam-tam \
Execute boxes in any order, alternate any tam-tam with chimes ad lib, gestures may be repeated * 6 *
D) yarn mallet
A) scrape with super ball B) bow | [C) yarn mallet z
HHfe- o ° (—,‘.
Tubular Bells (JZSS)
Perc. 3 A) B) play 1-3 times C) D) play any harmonic
=== = == =
l——F o3 T ,
SR i i e
e o Ple, = Fg > o elif e o e o — i in thi
"Q — ]" Fre _[’}' Fre £ F e T £y, l’r s h_ f .t F r_ E = discretely put on mute in this bar
Vin. 1 || Hes
Dj
sta sspno ﬂi_pp sub.
@ ted
sim.
he fehe - he o fe be £ - o = b . s
— g b e b = > o T el 3 ®* " e o
Q hF _I",' F =1 f_ _#,ﬂ __h_ . £ |1”¢ — F ]._ = _ﬁ ENE 1,.' C.f = discretely put on mute in this bar
Vin. 2 |1 Hes
D}
staccatissimo ﬁpp sub.
E and accented
nSz'm. h . h . # h h h . [,
e o The he T e e ” % o £ighe o F P i in thi
Q — 1,.' Eie £ _hF _l’]' F == 1,.' £, f' | _ﬁ,ﬂb}' = _h_ . E = discretely put on mute in this bar
Vin. 3 |1Hrs s
D}
» staccatissimo ﬁpp sub.
@ and accented
ate o b Nt : e b b
plpie o E e e T e - £ o e > o < ~ in thi
Q — _h_ _#,ﬂ = = 1,.' ” . hF E SE 1,.' E. F F = |1”¢ — F 1,.' > _#,' l’]’ = discretely put on mute in this bar
Vin. 4 || Hes .
D}
» staccatissimo jfp_p sub.
@ and accented
sim. ﬂ o = e o o o n -t ﬂ 0 1e - ~ o - 2 . . .
Q ﬁf‘hf‘ﬁ —#ﬁ . = ﬁ - ]._ h: - . ﬁ]" :.ﬁlﬂ ]" :# :h].' q:: - Ee ,.—:: + = discretely put on mute in this bar
Vla. 1 || He~EE :
D}
» staccatissimo mp sub.
and accented
’
@ sim. ;._ ®te e h: o o o H:: #.l_ . o . . .
— -y ole Ciple o — e ® — e — fe 0o
5 - _ﬁf_ hf_r} _h . b',' ﬁ,ﬂ _ﬁ 2 h_ * . E # 2 ]"h = . F _#].' _ﬁ,! ]._ __ﬁ —hfq'— - discretely put on mute in this bar
~ i \
;)V re—
» staccatissimo PP sub.
and accented
sim.
Q ord. discretely put on mute in this bar
Ve. 1| Hrs ‘
o re—
» staccatissimo pp sub.
and accented
sim.
ord. ; ; ;
N Lo discretely put on mute in this bar
/L *):
Ve. 2 || Hes
D}
, Sstaccatissimo ﬂi-pp sub.
and accented
sim.
[ O T I N Y O e e
Cb. |Hrs ‘
2 =
N » staccatissimo pp sub.

and accented
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n n \L
' 12 l’OI b, sim. 2 10 LV 12-15" ,
=~ 9= 9 e be o O 9l 7 L
—e = :l y— 73 -
o P —o
Hp.
o)
{'{“ C)THI | |
® Gh b F
Db Cy
, To Timp.
Tt [ == S f
A @ @ ® ® To Glock. . a
Vib. [ - i
1]
S Q 11|
Tub. B. p: EE
4 A
)" A
Vin. 1 .:r‘rD
)
0
Vin. 2 |1 Hes
ANV
)
0
Vin. 3 |1 Hes
ANV
)
0
Vin. 4 '('\‘_D
)
0
Vla. 1||Hzs
ANAV4
)
@
Vla.@
(4=60)
0 col legno battuto, play figure sparsely
% )
Ve. 1 O—F ‘):__| T &
ENa ve oo
pp pp
(4=60)
col legno battuto, play figure sparsely
P~ m
- O
Ve. 2 _9= . | &
Ty
pp pp
(4=60)
col legno battuto, play figure sparsely
N ~
cb. | P
N e) vcv E
pp

pp
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24 Pause between all gestures arp Concerto: (Full Score) iij
< i -
A = = — b, = P
G e \ ! e 2 I T
% e = , ? :
P F I r (gushing chord r
Hp. ljj with muted notes)
b s>
| ~ | brs ~/ |
F - a —% z —— — b z
= J = "1 "
L i1
Timpani
drumstick with moleskin, roll cymbal on timpani, sempre very slow pedal gliss.
Y =
Perc. 1 [ — i e i e i
N pp slowly cresc. e decresc. ad Iib. \
Glockenspiel Q
follow harp (J) — el
r Q ] I 11 I 11 I I I I ’ ]
Glock. [ T o= He—1— g ! !
\\QJ)/ v {, ~ I Ld !’ ~— I TS \ ]
bp \
g . 6 N
4 4
N @
follow harp (J) e iy 6
Tub. B. 3.599 . s s ;bJ sSree— = |
[3)
pp
g
o Q
Vin. 1|)Hes — = < —
ANAY
v O’ O
§
Vin. 2| Hes — = —
ANIY
) K
Vin. 3| Hes — — —
ANAY
() &
. -~ ;‘%
Vin. 4 || e — = =
ANIY
()
X%) 0
\ @ color sound very slowly ad lib.
A @ Q (pont <> tasto), hum and play
Via. 1 || = =
ANIY O
g O -
C) \ —— ppp
(senza misura)
* color sound very slowly ad lib. (pont <> tasto), hum and play
=
a3 N3
@ , ppp
(senza misura)
hum Bb and play F
%Qolor sound very slowly ad lib. (pont <> tasto), hum and play '(T|um and play F)
ey ey o
b < o
Ve. 1 _6)=
ppp
color sound very slowly ad lib. (pont <> tasto), hum and play
s =
- I’OA OA ,?0
Ve. 2 _6)=
ppp Continue humming, and holding the same pitch,
insert any of the indicated figures every 7"
A) .
color sound very slowly ad lib. (pont <> tasto), hum and play I?A . D) ricochet
H i R B) C) pizz N
Cb. ,’:% It‘c )b“c o i { / IL‘: ° IL‘:
53 ” 2
PpP fo— Jp—




Harp Concerto: (Full Score) muffle gushing chord

il exceptfor C @ 25
p ti - molto—————
o L‘F f Vf —5 ‘f" X /FA
| L 1 104 1 1 I
ord. 4 '
A
- 7 :, | T
re? S
? 3}
) Triangle
pp
Perc. 1
N~ e a N~
H — 2 (93
0\6
' 0 | . To Cym. Suspended Cymbal ¢ \
)’ 4 I 1 ll‘,\d 1 _i | 1 T 1 174
Glock. ’; h e Ib‘ Ililb‘_ E Ibé:b‘ r"":} =7 H 'Y 7'y
C [
—_—
o) | o
Tub. B = ] — I
e ————
A hum first note of each bar
4
)" 4

Vin. 1 -ﬁn—é

color sound very slowly ad lib.
(pont <> tasto), hum and play

0

)" 4
Vin. 2 (1 Hes
ANV

)

T | | ——————

ppp
color sound very slowly ad lib.
A (pont <> tasto), hum and play s hum first note of each bar
Vin, 4 é‘ — n—é —————— =
7 7 = ~___
ppp . % §
\ @ (J=66)
@ Q trem. on whatever note you land on every 7"
top h i
Q slop umming T‘?\I I/-\
: u A — 1 L —
Vla. 1 - st | e
~= ~ [ Y
6 _p_pp senza cresc.
Via.®

— P 4 4 — S * —4— — .
» = = be P = = =
=== | ==
L3 —J LgJ LgJ
PPP senza cresc.
Continue humming and holding the same pitch,
insert any of the indicated figures every 7"
. . ; H) ricochet
A)y B) O D) E) pizz. F) pizz. G) ricochet
A8 . e =~ &
O — L ] = ® — ® —
Ve. 2 _6)5 z =
Jp=fp= Jp—— fr——
o)
)" A
Cb. |Hrs
ANV
e
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va= ord. @ top of string vib.
WS 2 " -
I I bl 104 : I’V‘ 12}
G 7> ; > : . 75 = B -E
G- “ = T | > i
Hp. gua-|
A b& b&' l?-é- | O
) 4 : S X ) (TJ.F) n
l’rLﬁ 7Y 7Y ﬂl | \
o = = L Yo e
I\ b Dt Af =
B4 Bb Db
'V
1 Py | |
n - «
Perc. 1
To Crot.
e Y ]
111 L) PaN PaN
| 1 i A4 AV {
N &
"9
Cyrabals @superball gliss on cymbal \
! : S
” ’ &°
Perc. 2 \
tight wire brushes
Z Z Q
1
N
sempre poco cresc. e decresc. ad. Iib. @ &
S Q - 1 ! i;i:l 1 1 1 I & ]
Tub. B. p ) e 5 I —— f - {
:)V 1 ? 1 @ ]
A < <
o Q
_—
Vin. 1 {7~ ————————— 5 ;
ANav4 O O L4
Y o r=.
sim.
0 e
—— - | -
Vin. 2 @ — — e S o
) o E o
0 ! — e
—— —_—
Vln. 3 {r\\‘-\ S — Ihn
ANav4 O 7
) o © bo
e’ 6 use any notes for gestures ad Iib, stop humming
sim. \ A) hold note B) C) pizz. D) ricochet
Q * ~ = e
Vin. 4 || Hes e — L‘C - ‘b‘. o P @ o
DJ E= o I’bb 2
2 o
F
|_3 _Il
=72
pizz. whatever note you land on every 7", stop humming
—37 3
| 1 1 I 1 1N I 1 I
= e o . e e sk
b be' y— 1 < s
6@ p_p senza cresc.
Ve. 1 _6)5
o
. bk o
ve. 2| | 2E ————————————
0 s
Cb. .’;q Elbc — o
NV |
\e




top of string vib.

YWY

Harp Concerto: (Full Score)

) 27

o] o)
S———— |
Q T T ° b.Jf_h.
o ——r—— : e -7
o —
[T = beo— PpP =
Hp pp
e SEr
Fo ) i B
Z I;‘C ‘h v
bo L Gy
Ab /
o
i - .
pp
Perc. 1 \
A Crotales | l’-'— o .
.’:L« > e > =
ANav4 1 Ll ol
\e | ]
0\6
. \
'/
N7l
L1 — — ¥
. 6 '3
Perc. 2 \ \ @
. g g b
i\ll —_—— N Qe
S Q I ! ]
Tub. B. p {r~—>o i
\QJ)/ ]
C) pizz. D) ricochet
vy @20 | — N A
)’ 4
Vin. 1 |[|Hes—=< o o
ANav4
)
0
Vin. 2 (1 Hes
ANV
& o
()
)’ 4
Vin. 3 | |His—5 S
HHhe
)
0
Vin. 4 (| Hes
AN\av4
)
1 3
Vla. 1
’m‘b
()
O
Ve. 1 -9%
(4=40)
ricochet on whatever note you land on every 7", stop humming
S
! re o
e I . | .
ve. 2 ||EEE ‘ b e g e
_p_pp senza cresc. —3— I I
sim.
Q T T © T ]
Cb. |His—o i~ I o |
O3 —_— ' —_— .
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J he £ :Eh he fl'E p———— ol
0 — heu, - F Fio the £ o 38 |b.b§
)" 4 | = 1 1 104 rl }Vtc 174 |;|
{r 5 e % X
\é/ ? L 4O
! 1 N I 1
P gu-
VAN l
b —— /2\ |1 A | ﬁ
e 5 i — \ — ya —3 ' f ' )
7z 1 h Il [ (enY r) r.N r.N
- T v I;,: :\)/ )Y O
Gb £ Fi Gb bo Ab P Ej
Fh
By
Bb
)’ Triangle
pp
Perc. 1
0 | - S
)" 4 I 1 I 104 | ]
——1— = o ' ' i = {
T ﬂ | Q |
@
, To Cym. ¢ 6
r AT =| - - | \ -
) * \
pp N\
. \ 9°
erc.
N 7/
z \
11 o - - -
»i\" ~— O 1 GJ
Tam-tam 6@ \\ 2
" s;rape with superball mallet _ | _ \ _
pp a
Perc. 3
To Vib.
0
7 - - -
ANav4
)
|
@ izz. whatever note you land on every 7", stop humming
o () F‘3'T' , 37
Vin. 1 1A I bg ——1 N I H——
: '\:J)/‘ - i' P - Y e — A —
|IPPP senza cresc. ~—— ~—
()
Vin.? ||e— —s = I ——— :
' ANIV O f S I O i
DRSS [ o bo
Vln. 3 IQ_ O f ! T f\) t F'ﬂ_'rﬁ I
n- 3| [He = T P P i .
[ R —
"9
\ col@d very slowly ad lib. (pont <> tasto), stop humming
———3— l—_—‘? N \ I | N —3—
Vin. 4 || s T f " - — N—H pe- et I — N—ho
) H 2 o f ™ I N—>e ) ] 7 ] . . i i m—
- c ) \ PPP senza cresc. & s e e AL —
Vla. 2
Ve. 1 -9%
A
) — 3] \ I"F‘ £ » £
)" 4 1 A I 4‘)5 1 1 1/ 1
VC 2 y 4 - 1 1 I I 'V !
e T —
e I —
(4=48)
pizz. whatever note you land on every 7", stop humming
0 P/{\\. ‘ bﬁd //ﬁﬁ\‘"
Cb. |Hes— T T . . e ® f f f 7— T 7 =  m —
& ! -' | — 7 S e
ppp senza cresc. L g1 3
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7, g
() I) I g @ | 1y = [ I)
A i ; T ya H—4% e 2+
5 ' = = =
. Jf
Hp.
g1
o
‘ 4 he g £
_‘* 7 i‘; - o+ O ] I K}:
7 It‘ 1) '{ ,j'
Af A Fhe I b p B
K 4
S mp pp
Triangle
(TR -{ - o
n—e < =
PP \
Perc. 1 O
Crotales >
0 ‘ =
A - Ib‘ P P—
& —
(& B s . \6
. \
Tam-tam \ . .
L soft yarn mallet \OCymba on Timpan ¢
Perc. 2 [ H - e oy
N
ppP \“ 6
@)
. 2 ). O
\ Vibraphone > me==zzIIIIIINGL D=
L © 1
Perc. 3 3:’:% — E 2 ; > E
3 : |

= ' ? .
I I | — n
Vlnl bal 1 I |
trém. on whate&o you land on every 7", stop humming
0 371 . —3
/ ———— ' — ' ' —
Vin. 2 || s _-_——_”e : i N . g ST R N
o = ; : / -
\ pp 110, Cresc.
o) !
)" A
Vin. 3 || Hes
ANAV4
e
. %)
o)
)" 4
Vin. 4 .(Jk) —
[J)

Ve. 2 -9%

Cb.

F
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ge-v 7 g
" 1
L g b, L
B e re- >
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bo A b b b
D b
1 pp
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[T o
| 1} - S~
Perc. 1
p—
n e T \
)" 4 1 b 1 1
/e f ? = i 5 b
ANav4 b 1 v Il
\e) 4 4

Cym. [

= e i
e

] O max speed
T e
p

Fe. each bar

X
$ RS %7
motor off @ d o Q
et shatft fax spee
i T
vib. $

2.5
T

&%

Vin. 1

ey o

wT
T

Vin. 2

JG s

Vin. 3

UGy

Vin. 4

JGy =

Ve. 2 ,,:
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cb. |Hs ==
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\e)




Harp Concerto: (Full Score)

31

J=40 Cadenza
0 | 2 f =
)’ 4 V4 IN X( 7O
y 4 Il = 3 bl (4
[ fam) r I 2 O
Dj 7 B $

HP ——;
|  ba
. 14 IN 27 O
O] & 3 bl |
7 % Ko
bo

(Q 1 Il :: [1V/ 1 W 4 ]
e [ T : aa : |
Ne) 4
om. [ - i - X —— O
max speed @ Q
me===zzzzZICIIICICCCICIIZIzzzzzz=a-- .
n I P To Tub. B. 6
P | 2 14 - il 7' |
Vib. g & == % X 2 :
v &b R .
b
o " toffon downbé)%
T~ T T —— 3
s () # # ﬁ
)’ 4 1 V4 / 1 1 L | 1
Vln. 1 ':'\‘_D . ‘ be 14 i i Z i I —
¢ e —— R ————
poco poco
b sharp dit downbeat
e _ N
0 e B S = i — £ Cn
Vin. 2 |1 Hrs I be 14 I 1 - 1 — T —
AN t
)
sharp cutoff on downbeat
0
Vin. 3 .\’,b —
)
0
Vin. 4 '(J'\‘_) =
)

via. 1 [[H84—

Vla. 2 =
Ve. 1 -9% =
. Q
oy \ ! ! = ! e
ve. 2 |[EX 5L A& o o = Z X e ¢ =
sharp cutoff on downbeat
A
ch. |BE ﬁ 1 =
\

-
74 s gua==--2= oo |
- ohe he hE = £ Pe, L . o? . 2he
2 — ‘ . ; :
3 e -
Hp.
B A O B o I;

B A & = J—ese

> T 2

Ef Gh

Dg

*Play lower down the strings when playing in the low register as needed to avoid a mushy sound.
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PP affectionately

Hp.
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BN
-
1

oep

H
&

Je et E
L]

Hp.

=

o oep

Ab

X

BN
=z
1

Crot. [

H
&

N>
o

7

Upside down cymbal on timpani, sempre pedal gliss. O

Cym. [ H g

S &V

a8
Vib. b

UGy o
0 ser

senza sord, legato

e
-

[re

Y

e
e
»

N

Vin. 1

S

senza sord, legato

Vin. 2

Vin. 3

Vin. 4

senza sord, legat, \
r v
. be _
Vla. 1 ] ' ' " blp ‘v!- T 2 T e — I

o)
"{‘LD:‘é ] I ! - "F_!'!f,( ! - b f ] o —
o ' 4 e he ne
\_/
pp
v
b ‘
5 e — :
;i & ¢ f#  #
v
pp

I
0
j
I

S
Jes et

0 s=p

JIf pp

senza sord, legato

/_\ V/x
.b: o b b e e L

TTe
™
I
™
-
.|
NY

<
@]
N
UGy
0 ser

JIf pp

senza sord, legato

Cb.
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, 8-10" .
o)
)" A
7 -
ANV
e
Hp.
FaT -
Z
Tam-tam
Execute boxes in any order, alternate from any tam-tam to cymbal on timpani ad lib, gestures may be repeated
- D) yarn mallet or drumsticks
} A) scrape with super ball B) bow C) yarn mallet or drumsticks z
> =
Tt [He o > 5 |
N
Jf Jf Jf Jf \
Execute boxes in any order, gestures may be repeated O
A) roll cymbal with wirebrushes, C? strike cymbal or tamtalQ
gliss with superball mallet B) strike cymbal or tam-tam with yarn mallet or drumsticks with yarn mallet or drumstic
L Z Z .
- -
Perc 2. [ H 0\ zv o —
N
bid bid A\\

. 6 .
Tam-tam

Execute boxes in any order, alternate any tam-tam with chimes ad lib, gestures may be repeated

A) scrape with super ball B) bow

O

T.-t. $H—teo

S

&g @

>/\ -
Qize * e .
Ve. 2 || = f 1 - I . i i L ol
Y
)
>
oz e ., 3,z
Cb I{ I ""f' F TltF e r. Py
- N 1 1 1 1 L i r:3.d o
\\QJ)/ E 1 1 i o
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Hp.

Perc 2.

Vin. 1

Vin. 2

Vin. 3

Vin. 4

Vla. 1

Vla. ®

Cb.

)\
7 A
——
—
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10-15"

¢Q§P~0H

v

Execute boxes in any order, alternate from any tam-tam to cymbal on timpani ad lib, gestures may be repeated

A) scrape with super ball

B) bow

D) yarn mallet or drumsticks

)
=
E
o

D) yarn mallet or drumsticks

< @

7

>
vv

3

Execute boxes in any order, gestures may be repeated

A) roll cymbal with wirebrushes,
gliss with superball mallet

B) strike cymbal or tam-

tam

C) strike cymbal or tam-tam
with yarn mallet or drumsticks

(

aa)
—
—

Execute boxes in any order, alternate any tam-tam with chimes ad lib, gestures may be repeated

A) scrape with super ball

B) bow

C) yarn mallet
>

\

oy
¢ e

3

7

7

fs? >¢}

)
DNarn malle

. . >
z v>Vlth yarn mallet or drumsticks z
- ro——— = o 1 H
# f ) ~
Tam-tam \

N

e
I
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1

\
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™
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5
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™
e
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®
XX
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e
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molto pont.

UGy =

S

molto pont.
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Hp.
L To Crot. 9
u [
T.-t. [ H -— 9”
L To Vib. O
Perc 2. [ H = HH
0\6
N \
To Chimes L 4 \ *
T.-t. e-H -
pont OQ O
2P T~ e
= EfE ' te S te s T = = > 0rd.> hum and play*
g EEEEEE > h:: te te 3 te ﬁfn. he h.\ be Dy T S = o - senzd r - - -~ P
Vln. 1 1’7\“\ ! it 4 } T~
S T
Vi pp
pont. @ @
T O
2T re o le . = > ord, hum and play*
0 FFF et pe 3 he B8 £ I8 he |1|>At_ﬁ.>/\ Z—~ = zarall. - -~ pay
Vin. 2 |1 Hes : l P
© fr e ir o
ff & pp
pont. & O
>/—\ . sk
Q b; ﬂ; b; l’E hE ® bi EZS -> >/m = 3\ - senza rall. _ _ hum and play
Vin. 3 .(Jk) - ! - v— — :
o Fw 0P G b
fF PP
pont. O
-
TN %k
N I’E hE ® l?i/g—!\, h>m = > -8 senza rall. _ 1;:1m and play
Vln. 4- "'{\D : i I i I ] /\I —
o =
1 \ PP
pont. * G é » ord.
- senza rall. hum and play*
Via. 1 || 5 : I3 %fiﬂﬁf 0
)
pp
hum and play*
)
pp
(pont). =z — > ord. senza rall. hum and play*
O = | >/_.h\"ﬁ"'ﬁ"'|1l h’b >/\ > > ™
Ve. 2 Y ! 1 T i;,‘c
e) :- 1 1 1
pp
Jr
(pont). > ord.
- #>ﬂ\ > /—\ senza rall. hum and play*
el - b N\
Cb. : C

* color sound very slowly ad lib. (pont <> tasto)
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Dreamy and Hypnotic , 10" |
" Db and C may be played either as harmonics or regular
f 8 ®' b.n_ notes in last two bars
® @ ® ® ® © L= ©®© 2 0 @ 6 0 0 = o 5 5
. o o | O~ o oA o -’-0 o o oL‘olo o ‘oA— I’-— I}-— Il-—
Hm._‘_h ° (3 — !Alr"c ——e 1 br” Il’rl’ I’r”
f 2
Hp‘ AN
- ! : :
22 ' 'b : 'b
b;v Ab b o o
Db Ct pPp——
Crotales F— — —
L 0 ® © ® @ ©® ® @ ® @ ® ‘ ®@ ® ® @ r— , = , = , =
Crot.[ = : = e - e . 78 [ ]
& M TS AR
Vibraphone Q
bow as many of the indicated notes as possible " = e —
L N ® © ® @ ® ® @ ® @ © ‘ @ & ® O SOt yarn , B | B ®
Vib-[("{; ‘ e = ——————==0=c —a— - | .S i
O by b o = T e b T = g
e
Tubular Bells \ 6
® @ ® ® ® ® @
p @@ o @ 6 © o 7 7 T 0 0 . o rm - ==
1 = T T I
Tub. B. ¢ ] : i e = be —— — 2 } L-IF ] ]
S S fe e 7 ’
stop trem. @
rm!
molto pont. 0
**maintain Bb drone in voice until end
@
70 En ™
Vin. 1||Hes T 1
& =
N pp | poco cresc. e decresc. ad lib.
**maintain Bb drone in voice until e
@
N = @) i e
)" 4
Vin. 2 || Hes T
DD " -
NasS ﬁpp ~— == poco cresc. e decresc. ad lib.
p trem.
hum lowest comfortable F until end
**maintain Bb drone j = wsl el
/\/_‘\ — T
0 ® £ F = =
)" 4 |14 U/ 1
Vin. 3 .(Jk) g 5 | ba - !
I b p—— X~ 4
o pp @
6 stop trem.
x{ ) ) @ hum lowest comfortable F until end
one in voic 5
A ® =~ lm— |m
)’ 4 . (7] O O
Vin. 4 || Hes 7 " H 7 T
NV t‘ 14 I
® L‘O‘ * D O — ) ve
@mamtam e in voice until end StOp trem. —_ —_
— /\ .
‘ | E.@ mo . P o
- -frF I f
—
stop trem.
hum lowest C,%mfortablc F until end
,.C_-ﬁ' = =
Vla. 1 va . O O
& SEESES
% **maintain Bb drone in voice until end stop tr':n.
@ l;? be 1N ~ ~
VC : 121 P I ; I’ID e O O
. —
pp
stop trem.
**maintain Bb drone in voice hum lowest comfortable F until end
® ©) (\m = e
ve || F . &
pp
harp pizz. (with harp)
maintain Bb drone in voice until end
@ [l
92 o @6 8 2 |0e0060 ol |- - -
. ] b I | hil .
Cb. S P e A = =
N b
f d Pp

**individually, sparsely insert tremolos of indicated harmonics
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