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Program notes: . \

Orientalism derives its name from the eponymous book by the Palest{h 221 Amerl@’
felt b

my experience of being an Arab, and the representations of Arabs which I saw g8ty medi hat

intellectual Edward Said. My interest in orientalism started with the constant dis

even claimed to be scientific literature. Those representations of “the Orie ad ve e to do
with what [ know about my own background my lived experiences, an rythln have read
in Arabic. This piece is a result of my reflections, it is a commentary 1 ic response to

that phenomenon.

ssage of musical time,

as opposed to chronometric time. In my quartet, the m is passed from player to

Another interest of mine has been the passage of tigg@cially

player, so as to create a flowing evolution of the senfe funct time. As each player takes

control of measuring time for the whole ensemble @ural sh@ e perception of time will occur

for interpreters and audience alike. The passa time th% interacts with perspective and with

focus. Every player will get the chance to maif¥gst their

perspectives on the flow of time. The& rent tj
qua

tempi between players. Essentially,

ence of time, resulting in four different

s my interests in Orientalism and the passage

of time — both of which are part a cel of ph enology, of conscious experience.

Unlike a traditional s
my piece seeks to identif

arte v@h secks to blend the individual player with the quartet,

idgl indopposition to the ensemble. Just as time flows smoothly
from player to player és bleed into each other like different colors, or different
perspectives contlr@ o one another — whilst alternating with solo passages. This
draws a parallel %t}l e discgrieefion between the individual and the system, between my individual
sense of self a rab i ica, or a Christian from a Muslim-majority country (both of which

Edward S 1mselm nced), and the system and politicized representation of the Middle-East
ft

iewed as only one people).

and of coples
OrieggalidNJCceived first prize at the Foundation for Modern Music’s 2021 Robert Avalon
@natlon mpetition for Composers, first prize at the Suzanne Culley Senior Composition
@ompeu@ third prize in the SOCAN Foundation’s 2021 Young Composers Awards, Chamber
Mu?ﬁ egory, and honorable mention in the 2021 ASCAP Foundation’s Morton Gould Young

ser Awards.



Performance notes:

Throughout the piece, whenever the drone is passed around between players, the movement of the \'

drone from one player to the next should be seamless. O
The players are numbered from one to four. 60
For several sections the piece: \\
)
® The big circled number at the barline indicates which player is supposed ﬂqe @
downbeat of said bar.

of the gestures that take place in that measure so that the ensem ows n ove on

® Occasional small numbers within the measure occur. These help the@ reter; i track

to the next measure until all gestures have been played.

® The interpreter is free to extend or compress the notaﬂ ms befo elng others on

the next downbeat. The composer hopes that each pl ill ma @ their own approach

to time so as to create a flowing evolution of the se% f time. As each player
takes control of measuring time for the Whole le, a shift in the perception of
time will occur. In these sections, time sig appl 0 the current bar. Measures
which have no time signature are to be by t er players.

Grace notes are to be played as fast a&%&;@e and %ys on the beat unless indicated

otherwise.

Slashes that cross beams ind’i@a‘[ the@ are to be played as fast as possible or at least very

fast. \@ 6
From measures 58 Qgh 0%@terpreters may ornament or improvise on the music in the

boxes.

Harmo @th a c1?@@ ove/below the notehead sound at pitch.
ons é t& seconds are approximate.

6— indicates that what is within the bracket should last 5 seconds

&\Q @Q half-flat
\\Q half-sharp

(o) indicates that a musical event or rest is supposed to last the approximate duration



X senza misura, cancels time signature

ﬁ gradual increase in speed. The absolute note values do not necessarily need to be O\'

—————— strictly observed. Q
EeEmEe o
. \
ﬁ grerdual increase in speed. The absolute note values do not necessarily n&:ed be %
strictly observed. @

Rapssl QS
° &
o—=——"""crescendo from niente 0&

——————o decrescendo to niente 0 @ Q

Hairpins with no indication of dynamics are meant to be ﬁlght “e&ive” crescendos or

decrescendos.
L 11, very hlgh continuous, rando tapp s¥ast as possible with the flngers
The pitches should be 1ndlscer lex of sounds should be heard.

Tap Finger random notes@ hand, t. g(s) with right hand. This should be done
on strings IV an I@ K
Horizontal arrows indicate f&om one playing technique to another.

A thick line indicate@&he m%@’event (or held note) is to continue until the end of the line.

All players ar’e@ired to si&ﬂayers may sing in any comfortable octave.

The “sh”&@matio&he end of the piece should be irregular in their durations and entries.

For more information about the composer, please visit https: //www.samiseif.com/
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Orientalism

Inspired by Edward Said's book

Dreamy and Hypnotic (J=48)

Sami SEIF
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Vin. II
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Orientalism - Full Score

Tap random notes in the bottom fifth (III, IV)®

2_3"

31 I

via sord.

Slap strings

2 I 3" 1T 2-3"

: ppp 1t
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© Jf grivy v e e e -




Orientalism - Full Score
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6 synchronize entrances only
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. (4=30)
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*poco cresc. e decresc. ad lib. Creep ever so slightly in and out of the background throughout the soli.
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Orientalism - Full Score
solo
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61{) start playing occasional trem. notes from box.
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Players individually cue their own gestures.
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Complexe sonore (J“ZIZO)

@ Overlap hairpins

Orientalism - Full Score
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e) sim. Orientalism - Full Score
0 == E o ~ f) sim. ~ keep Cycling between gestrues ad lib.
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